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EGYPTIAN ¢

By FELIX BONILLA NORAT
Special to the STAR

The exhibit of ancient Egyplian
sculpture at the “Museo de la Funda-
cion Arqueologica”™ is on loan from
the permanent collection of the
Brooklyn Museum, one of the best
collleclions in the world of Egyptian
art.

The foundation is to be com-
mended for this as well as the many
exhibits on mankind's roots they have
presented over the last six years with

_a nawal emphasis on our own roots,

Foundation president Wilfred
Geig ol balieves we can have no future
if v don't know our past, including
our African past, a great deal of

whict: stems from Egypt. The founda-
tion huas done itself proud with this
exliio . as shown by the green, if ar-
tificin!  turl they have put over the
side o2l outside the museum as if to
dra . their happiness with the
rec i weni. The government, local
usit .. concerns and the National
Feve wiion for the <Endowment for

e = = have also to be thanked for
the axhipil's presence here.

A feature of the event is the
foungsuon's system of bright young
guider who help visitors appreciate
the handsomely displayed art. The
[foundation recruited some 64 junior
and sentor high school students from
privata schools who each work one
day wvery two weeks without pay.
These younger students work Tues-
days lo Fridays during the museum's
10 to 5 opening hours and then UPR

-and other art students do the guiding

Saturdays from 10 to 5 and Sundays
from noon to 7. (The museum Iis
closed Mondays.) The exhibit will re-
main open until July 31 so that it
may be seen by the large number of
visitors expected for the Pan Amerl-
can Games and the Latin American
Graphics Biennial.

It is heartwarming to see and hear
these young volunteers. And it is
something to think about. Have you
done a job for Puerto Rico lately? Or

People on line outside the museum. Just like

have you simply been a consumer, as
you may consume this exhibit now if

- you wish, without really studying it

The exhibit merits several visits.

Study, for example, “Head of a
Shawabti of Akhenaten” in the show.
"'Shawabtis'” were supplied in the

‘tombs of thegreats to substitutefor thei

person when he was called to do
ublic works. In life some Egyptian
ree cilizens were freer than others if
they could pay somebody else to
work in their stead.

Pharaoh Akhenateon was & poai
and philosapher and Egypt's first
monotheist, closing down many tem-.
ples to many gods.

Egypt's art in general was quite
tame. It followed rules set down by
priests and pharaohs. However, ar-
tists have always been free spirits and
individuality and liveliness are present
in many Egyptian works, some in this
show.

Notice the lively “Female Figure
with Birdlike Head,” in terracotta,
about 5,600 years old, which is eleg-
ant and sensual in pose. Note “Stalue
of Senenmut,” who was an architact,
minister and lover of Queen Halshep-
sut. Also notice the portrait statues of
members of the- bureaucracy and
priesthood.

Much ,more freedom was allowed
during. Akhenateon's reign, When he
found Tell el Amarna as the new
Egyptian capital, he gave arlisls per-
mission to portray his family and
himself in natural and spontaneous
oses, Includinq} on all fours. His pot
Bally and big hips show in the de-
lightful “‘Statuette of King Akhenaten,"
of some 3,370 years ago.

"Figure of Lady Mi,” was one of
the countless concubines of
Akhenaten’s father. His father had
lived very opulently and no pharach
had ever had such a large and inter-
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national harem. Motica Lady Mi's nice,
almost imperial. bust and transparent
depss which allows us to see her
nice belly and sensuous buttocks. The
Greeks must have studied such sculp-
tures for their own works, a thousand
years later, Akhenaten was rebellious
but in love with his father. And so
perhaps he becamse an iconoclastic
with only ono god. Moses was
preaching about that time about a
one and only god.

The foundation museum has three
rooms little more than the size of
ﬁostage stamps but it manages to
old 37 representalive pieces for this
show with dignity. Several are verita-
ble masterpiece and most are en-
hanced by the dramalic spot lighting
against black backgrounds. Such a
lighting pinpoinis the fine details of
each piece. (Notice the beautiful five-
inch high "Head of Wesir-Wer,") The
pinpointing through light may be
good for the public's initiation into
quality details. But | prefer to see the
gestalt of the piece first under
generalized lighting, then discover the
fine details myself,

Egyplians treasured the positive
figure against the negative spaces in
art. That 's why their temples can
produce claustrophobia. The stone
pushes visitors, around massively
and possessively. Maybe their art is
a refuge from the immense negativity
of the surrounding deserts. It was the
desert which prompted the Arabs to
invent the zero in mathematics. The
empty eye-sockeis of the beautifull
“Head from a statue of a Female
Sphinx" are starlling for Egyplian art.
Actually, they were once inlaid. The
underlying solid form [s an egg, almost
a sphere, reinforced by the finely
carved features that Inspired restora-
tion of an eye and chin by the once
proud Roman owners of the piece.

Notice the spherical egg simp-
licity of all the heads in this show
including that of “King Herihor” and
aven the Roman-influenced works.

Such marvelous economic sculptural
form dossn't provent the occasional
distinction of indivich:alized features in
some portraits cush as that of

Wesir-Wer alrear wntioned or of

“King Sesostris Ili ui Middle Empire
times. The not! un of Sesostris
reign were acling ©o then and though
they never gol ii=if Magna Carta
from the Pharach !hey managed to
produce on him a lined face, puck-
ered thin lips and pinched nose.

The original chaos from which a
god or cosmogony sprang is some-
fimes represented by the simple cube
form.

Compare the fiva cubed or block
sculplures here beginning with the
squat ‘‘Senwesrei-Sene-Befny and
Wife" of almost i) years ago; the
more aerodynamic “Min, the Overseer
of Weavers," whitn is about 3,500
years old; the mcra anatomically de-
fined “Yu," about 3,330 years old; the
fully defined and sensuously rounded
or oval figure of "Pad( Mahes,” about
2,700 years old aid the stylized .and
elongated “Nes-thoh,” about 2,300
years old. | prefer "“Yu."

Though the Egyptians were mar-
vellous “animaliars,” "Head of a
Lion," of about 5000 years ago, Is
too near the initiating blob of
coarsely = veined stone. Some
Paleolithic animals are finer and lots
older. The composite animal forms in
“Senenmut” are cerlainly more typical
of Egyptian quality.

The oldest item, the “Female
Figure with Birdlike Head,”" should be
compared to the 3,300 years younger,
“Torso of a Woman with a Floral
Scepter,"” a lovely feminine figure
barely four inches high.

Did the Egyplians decay after thal
date of 2,300 years ago or were the
Greeks and Romans healthier? Or
more inspired? Greek and Roman
citizens had more rights than their
Egyptian counterparts. Freedom is
spirited.

Weekdays are less crowded,
“
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